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The Queen has commissioned Mr. J. 
Phillips to paint a grand historical picture 
of the marriage of England and Prussia. 

The scene will be laid, at the Queen's own 

suggestion, in the chapel-a scene of un 

equaled brilliance, color and animation, and 
the picture will contain a series of illustri 

ous portraits. 
The Academy of Fine Arts, at Munich, 

designs celebrating its fifteenth anniversa 
ry by an historical art exhibition, for which 
the following programme has been issued: 
firstly, none but German painting will be 
received; secondly, not only the paintings 
of living artists will be exhibited, but a 

review will be afforded of the development 

of German art since the days of Carstens, 

Shick, Oberbeck and Cornelius; thirdly, 
in order to effect this, committees will be 

appointed in all the cities of Germany, to 
solicit loans of paintings from private col 

lections, and to act in the capacity of jurors 

for the modern paintings. 
A discovery of great interest to the 

artistical world, says the Paris Presse, 
was lately made by M. Edmund About, 
the writer, while going through the shop 
of a collector of curiosities, in the Rue du 
Bac. After examining different; articles, 
the master of the place informed his visitor 
that he had in his possession twelve pic 

tures by Titian, and taking him into an 

inner room, showed them as they hung 
against the wall. These pictures are four 
feet long by nine inches high, and repre 
sent the history of Joseph, according to 
biblical tradition. In support of his asser 
tion that the pictures were genuine, the 
dealer produced letters from M. Flandrin 
and M. Delacroix, stating that the pictures 

were very valuable. In a short time M. 
About and the owner came to terms, and 
the pictures were placed in the hands of a 
cleaner, who, after a first operation, re 
marked that in all the pictures, Joseph 
bore a resemblance to Charles V., which 
was considered in favor of their authen 
ticity. The cleaner, in following up his 
operations, soon afterwards discovered in 
a corner the signature of Titian, thus 
worded: Tizianus Vercilius da Cadore 
pinxit. 

Apropos of the "Horse Fair," it is said, 
that immediately after Mr. Wright's pur 
chase in London of this noble picture, he 
was offered one thousand guineas if he 
would relinquish his right of purchase to a 
gentleman who had come but a few min 
utes too late to accomplish his intention 
of becoming its owner. It is also said in 

art-circles, that Sir Edwin Landseer, 
upon examining Rosa's production, admit 
ted that she had used a-method in its ac 
complishment that had heretofore been 
beyond his powers. What there is of 
truth in this story, we leave to those who 
have stood before the best pictures of the 
illustrious animal painter of England to 

determine. 

Miss Louise Landor, of Salem, now in 
Rome, is making a bust of her townsman, 
Mr. Hawthorne, and a bas-relief of Rev. 
Mr. Mountford. , 

AN OLD PICTURE.-A gentleman in 
this city has recently come into possession 
of a picture of undoubted antiquity and in 
excellertt preservation, which bears marks 
of belonging to the age and school of 
Raphael. It represents the Archangel 
Michael, in complete armor, standing over 
the prostrate body of Satan, whom he has 
just driven out of Paradise. The face or 
the angel is one of great beauty, but of the 
soft, feminine type, such as may be seen 
in portraits of Raphael, to which it bears 

much resemblance. The excellent color 
ing of the head, and the careful painting of 
every part of the armor, down to the 
smallest rivet, seem to indicate that the 
picture is no copy, but an original work, 

whoever may be the artist. The figure of 

Michael, who leans upon his shield, is 
simple and dignified, but the fiend crouch 
ing at his feet is of most Lilliputian propor 

tions, and not at all in accordance with 

our ideas of the fallen angel. The acces 

sories consist of a bare background, painted 

evidently before landscape painting came 
into vogue. The picture came last from 

Valparaiso, whither it had been carried 
from Paris by a South American diplomat. 

The ceremonies of laying the corner 
stone of the monument of Ethan Allen, by 
the State authorities of Vernmont, were 

postponed for the reason that his remains 

are missing. No trace of Ethan Allen can 

be found on the spot where he was sup 

posed to be, and the supposition is that 

his bones have been stolen or mislaid. 

Inferior minds have as natural an an 

tipathy to superior ones, as insects have to 

animals of a higher organization, whose 

power is dreaded by them. 

ANOTHER GREAT PAINTING COMING. 

HE success of Rosa Bonbeur's 
U(iIi"Horse Fair" will induce the 

Q%V enterprising firm of Williams & 
t<4~ Stevens to introduce to the Ameri 

can public one of Herring's most 
y celebrated work's, viz. "The 

Village Blacksmith," upon which the art 
ist has been lavishing his best powers for 
some time past. Connoisseurs and dealers 

who have been permitted to see the paint 
ing are of the opinion that it will serve to 
place the artist by the side of Landseer. 

Mr. Herring's " Homestead," so widelv 
known through the magnificent engraving 
made of it, was but the prelude to this, his 
greater work, which also, will be done on 
steel, in the most superb manner-making 

"one of the most costly and beautiful en 
gravings ever introduced to this country. 

We understand it is the purpose of Messrs. 
Williams & Stevens to exhibit the picture 
at their private exhibition rooms, 353 
Broadway, in the same manner as tbe 
"Horse Fair" was shown; and it is also 

probable that subscriptions for the engrav 
ing will be received at the same time. 

The price of the best impressions doubt 
less will be, fifteen dollars for artist's 
proofs, ten dollars for India proofs, and 
eight dollars for plain. At these prices it 
will be withiin reach of a large class of 
purchasers. 

The introduction of these fine modern 
master-pieces is doing a desirable work 
for the art-taste of the country. Nothing 
is more really attractive than a good paint 

ing; and when the public can be introduced 

to a really great work the effect is to in 

duce that comment and comparison of ideas 

and tastes which must inevitably result in 

advancement. Our people need this kind 
of stimulus to awaken the proper appre 

ciation of Art; and what with our Acade 

my of Design Exhibitions, the many pri 
vate collections thrown open to the public, 
the opening of these master-pieces from 

trans-Atlantic artists, we see no reason to 

apprehend anything but an art develop 

ment, in the right direction. 

In our next issue we shall refer more 

particularly to the "Village Blacksmith." 
The painting will, it is thought, be here, 

ready for opening, by the first of August. 

The engraving is still in the hands of the 

artist, though so far advanced that its 

completion will soon follow. 


	Article Contents
	p. 145

	Issue Table of Contents
	Cosmopolitan Art Journal, Vol. 2, No. 2/3 (Mar. - Jun., 1858), pp. 65-160
	The "Schools" of Painting [pp. 65-68]
	To Powers' "Greek Slave" [p. 68-68]
	The Philosophy of Life [pp. 68-69]
	Pastilles [pp. 69-71]
	Little Sophie [p. 72-72]
	Palissy the Potter [pp. 73-78]
	A Geologic Fancy [p. 79-79]
	The Desert Tent [p. 79-79]
	Neglected Genius [p. 80-80]
	Motherwell's Poetry [p. 81-81]
	Views from the Top of a Bluff [pp. 82-84]
	Percy Bysshe Shelley [pp. 84-86]
	A "Dothe"-Girl "Hall" in the United States [p. 86-86]
	Bona-Vancio [p. 86-86]
	Ages of the Great Masters [p. 87-87]
	The Spirit of Song [pp. 87-88]
	Inspiration [p. 88-88]
	The Switzer's Home [p. 89-89]
	Monumental Names [p. 90-90]
	A Homely Tale [p. 90-90]
	Growth [p. 90-90]
	The Alchemist [pp. 91-100]
	Masters of Art and Literature [pp. 101-103]
	Arthur F. Tait [pp. 103-104]
	Alice Cary [pp. 104-107]
	Photography [pp. 107-111]
	Fairy Bells and Bridges [p. 112-112]
	The Colossus of Munich [p. 112-112]
	The Last Hope
	Trelawny on Byron [pp. 113-115]
	Hoops, A. D. 1709-1859 [pp. 115-116]
	A Real Romance [p. 117-117]
	The Power of Music [p. 118-118]
	Vulgarisms of Speech [pp. 118-119]
	Canadian Homes [pp. 119-120]
	Moonlight Memories [p. 120-120]
	Idealized Nature [pp. 120-121]
	An Apennine Adventure [pp. 121-123]
	Women of the Revolution [pp. 123-124]
	The Reason Why [p. 124-124]
	The Dream of Beauty [p. 125-125]
	Art in Dress [pp. 126-128]
	The Goblin Tapestry [p. 128-128]
	The Spectre Bride [pp. 129-132]
	Letter from Italy [pp. 132-134]
	An Original Painting by Baron Gerard [p. 134-134]
	Art-Desecration of the Capitol [pp. 134-136]
	Representative Character of American Artists [pp. 136-137]
	Rembrandt Peale on the Washington Portraits [pp. 137-138]
	The Beautiful [p. 138-138]
	Astonishment [p. 139-139]
	Washington Art Association Exhibition [pp. 140-141]
	The Sculptor Palmer [pp. 141-142]
	American Sculptors in Italy [p. 142-142]
	Pleasant Mention [pp. 143-144]
	Foreign Art Items [pp. 144-145]
	Another Great Painting Coming [p. 145-145]
	The Late Mrs. Dassell [p. 146-146]
	The Funeral of Crawford [p. 146-146]
	The Life and Genius of Christian Rauch [pp. 147-148]
	Editorial Etchings [pp. 149-150]
	Cosmopolitan Items [pp. 151-152]
	Acknowledgments [p. 152-152]
	Cosmopolitan Art Journal Supplement [pp. 153-157]
	Reports of Honorary Secretaries [pp. 158-160]
	Ladies' List [p. 160-160]
	Anne Page



